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The Spirituality of Imagination

The essence of art is in spirituality. Spirituality concerns
the immaterial, universal realm that humans, who exist
within a limited time and space, yearn for.

This immaterial, universal realm has probably occu-
pied the human mind since before humans taught
themselves to record memories. Numerous prehistoric
artifacts, such as dogu clay figurines and cave paintings,
suggest the supposed presence of such a realm. Although
humans eventually moved on to building elaborate
civilizations, the vast body of architectural, pictorial,
and sculptural work left by Egyptian civilizations, for
instance, still concerns the same immaterial, universal
realm, the presence of which is also suggested by Japa-
nese pottery and clay figures dating from the Jomon
period onward.

Plato distinguished between the realm that appears to
the senses and the realm of ideas (perceived by the
mind), arguing that the latter is more real. For example,
colors and shapes that appear beautiful to our eyes
belong to the realm of the senses, whereas beauty itself
(the idea of beauty) belongs to the realm of ideas
(Muneaki Mizuchi, For those who learn Neoplatonism, p.
10). This theory gave birth to the Neoplatonism of
Plotinus, and had a significant, lasting impact on West-
ern thought. The idea was carried further by 20th-cen-
tury Japanese philosopher Kitaro Nishida (author of An
Inquiry into the Good), who was also influenced
profoundly by Eastern thought. Nishida defined the
aforementioned immaterial, universal realm as mux
(nothingness).

Since the dawn of humanity and throughout the
world, hypothesizing the existence of an immaterial,
universal realm has been a major and gravely important
concern for mankind. The enduring, worldwide preva-
lence of this preoccupation was demonstrated by the
1989 exhibition, Magiciens de la Terre, curated by
Jean-Hubert Martin for Centre Georges Pompidou.

Art is made up of material things. We enjoy the
materiality of art. Who does not admire beautiful lines,
well-selected hues, and superb execution? We lose
ourselves momentarily in the exceptional dignity,
smooth surface luster, or nuanced matt texture of fine
examples of porcelain. But it is also quite natural for us
to think of our praise for material things to be about
something more than meets the eye—to think that
beyond the phenomenon lies something that transcends
time and space. The idea comes naturally because it has
preoccupied humans since time immemorial.

Exploring this common value that presumably lies
beyond the sensory is arguably a very current, pertinent
topic for the art world. It concerns numerous unre-
solved issues, including but not limited to the ramifica-
tions of Marcel Duchamp’s clear distinction between
sensory handiwork and the realm of thought (concept);
issues raised by Magiciens de la Terre; the contradiction
between the definition of art in Japan today and the
country’s centuries-old notion of art; the problem
pertaining to the term “art” replacing “bijutsu,” and the
problem of art becoming indistinguishable from enter-
tainment.

I recently had the chance to discuss this matter with
Germain Viatte, former director of Mus?e du quai
Branly, a national museum in France focusing on
non-Western “art.” Mr. Viatte told me that working on a
display of Japanese mingei, or Folk Craft pieces at the
museum had inspired deep thoughts on possible ways of
connecting the notion of Japanese mingei, which
belongs outside the Western cultural sphere, to the
Western notion of art, and on the possibility of a more
all-embracing concept that can include mankind’s
creations comprehensively. I tend to associate such a
concept with human imagination pertaining to the
spirituality of the immaterial, because pursuing spiritu-
ality has been a timeless human preoccupation.

In this exhibition, three artists, Keisuke Jinba, Sayaka
Miyata, and Wataru Yamakami, explore spirituality and
imagination, creating works and displaying the outcome
as curated displays.

The three are known for tactile, visually oriented
works—what Plato defined as the realm of the senses.
Jinba creates “finger paintings” (where paint is applied
with the fingers). His paintings, which emerge from the
sense of touch, recall the creation myths that describe
fashioning the world out of kneaded clay, or agitated
seawater. Miyata creates works where the materiality and
texture of embroidery play a key part. Yamakami is
preoccupied with mycetozoa. Mycetozoa, which also
fascinated Japanese naturalist Kumagusu Minakata, are a
group of organisms equipped with the characteristics of
both animals and plants. Again, a very tactile subject. It
can be said that the three artists are immersed deeply in
a realm that concerns multiple senses.

But, at the same time, Jinba, for one, claims that he
waits for “a god” to descend while working on an
artwork, suggesting that the realm of the senses is
triggered only after imagination reaches for and
connects with something spiritual, awakening the senses
to allow materialization.

Western modern culture has been obsessed with the
sense of sight. The obsession is attributable to human
overdependence on reason, traceable to the 17th-centu-
ry thinkers Galileo Galilei, René Descartes, and others.
But in response to this condition, the three exhibiting
artists have demonstrated alternative patterns of
thought, which are perfectly organic and spontancous.
My hunch is that human interactions with the immate-
rial realm of spirituality are both the essence of art and
the all-embracing definition of “art” found around the
world. This exhibition is the first step toward proving
this.

(Toshio SHIMIZU)
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Toshio Shimizu holds the positions of president of
TOSHIO SHIMIZU ART OFFICE and professor at the
Graduate School of International Cultural Relations,
Gakushuin Women'’s College, as well as being a
curator and art critic.

Born in Tokyo in 1953, Anciens Eléves del’ Ecole
du Louvre. Having worked as a curator at the Tokyo
Metropolitan Teien Art Museum and director of the
Contemporary Art Center, Art Tower Mito, he now
engages mainly in organizing exhibitions and art
events, as well as producing public art. His recent
achievements in art direction include: the Tostem
booth at the Japan Industry Pavilion, Expo 2010
Shanghai; artworks at Tokyo Midtown; artworks at
Toyosu Front; artworks at Nagoya Lucent Tower;
artworks at lwate Prefecture Citizens’ Cultural
Exchange Center - Aiina; artworks at Muza Kawasa-
ki Symphony Hall; Yoko Ono Bell of Peace (exhibi-
tion) at Gakushuin Women'’s College; THE MIRROR
(exhibition); and the Otemachi Financial City.
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Born in Aichi Prefecture in 1985, Keisuke Jinba completed the master’s course in art at
the Graduate School of Art and Design Studies, Kyoto University of Art & Design in 2011.

His artistic practice involves exploration of the subjects of “tactile sensation” and “matter
and memory” to discover sensibilities for physical actions and actual experiences in a
tangible form. He uses expressive methods, including drawing and painting, which derive
from his effort in such discovery, to pursue his creative work.

[Recent exhibitions]

2016  The Vision of Contemporary Art (VOCA) 2016 (Ueno Royal Museum, Tokyo)
Kasetsu (lit. “Bridgingf’(Taiho-kan, Kyoto Seika University, Kyoto)

2015 Sosei ni tsuite (lit. “On plasticity)’(Division, Kyoto; N-mark, Aichi)
Maboroshi tono tsukiaikata (lit. “How to deal with phantasms)’'(Galerie Aube, Kyoto)
Gankyu ni chikai men (lit. “Surface close to an eyeballf'(Higashiyama Artists Place-
ment Service, Kyoto)

2014 THE MIRROR (Nagoya Shoko Kaikan, Tokyo)

W EE  Wataru YAMAKAMI 1. Rite of passage 2014 Acrylic on canvas 162X97cm

2.%¥0/234> ./ Ushiro no Syomen 2009  Pen on wood panel and Bamboo charcoal  487x487x5cm

3. WARPXKnots - TV Ak« Ay bADA T — 2 -~ WARPXKnots -Homage to Emst Haeckel- 2013  Sewing yarn
#1XF]%E Variable size ©MakotoYano

4. I i—DRAEEIFRE Symmetry and Form of a Jaguar 2014 Sewing yarn  approx.80x62cm  ©Ryuji Minami

5. &Belt 2016 acrylic on cotton and wood 245X168cm  ©Norihiro Ueno

6. nice to meet you 2016 acrylic on cotton and wood 245X168cm ©Norihiro Ueno
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Born in Kyoto in 1985, Sayaka Miyata completed the master’s course in art at the Grad-
uate School of Art and Design Studies, Kyoto University of Art & Design in 2012. Dyeing
and weaving, in which she majored at university, led her to begin creating artworks using
an original technique involving embroidering by hand and sewing machine in order to
increase the depth and volume of dyed textiles. Her creative practice is based on the
correspondence between this technique that takes advantage of errors and failures,
which are matrices of new values, on one hand, and forms of organisms, as well as the
processes of occurrence and evolution of things, on the other. This correspondence can
be seen in artworks such the WARP series, which features layers of threads formed
through the bugs she intentionally causes in the sewing machine as a commonplace
medium, and the Knots series, which is created wholly out of threads, as opposed to
using fabric as a base material.

[Recent awards and exhibitions]

2016 Nikkei Inc. Kyoto Branch Award in the Emerging Artist Selection Celebrating the
400th Anniversary of Rimpa—Rimpa Forever (Museum of Kyoto, Kyoto)

2015  The Plot of Life (H.P. FRANCE WINDOW GALLERY MARUNOUCHI, Tokyo)

2014 Kyoten Award in Kyoten (Kyoto Municipal Museum of Art, Kyoto)
KUAD Audience Award in KUAD Graduates under 30 Selected (Galerie Aube, Kyoto)
THE MIRROR (Nagoya Shoko Kaikan, Tokyo) and others
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Born in Kochi Prefecture in 1981, Wataru Yamakami now lives in Nagano Prefecture.

He uses the media of painting, drawing, sculpture, and installation, to create artworks on
the theme of “multiplication and transformation,” as well as the resulting connections. He
aims to depict a new real (creative) world by relating our everyday lives to realms beyond
visualization, including those on both the macro and micro scale.

[Recent awards and exhibitions]

2014 THE MIRROR (Nagoya Shoko Kaikan, Tokyo)
Roppongi Art Night 2014 (Tokyo Midtown, Tokyo)
Street Museum (Tokyo Midtown, Tokyo)

2013 Runner-up Prize and Audience Prize in Tokyo Midtown Award 2013 (Tokyo Midtown,
Tokyo)

2009 Special Prize in the Taro Okamoto Award for Contemporary Art (TARO Award)
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