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Reunion: Works by Graduates of the Graduate Program in Metal Hammering, Tokyo University of the Arts

The Metal Hammering Course at the Tokyo University of the Arts is a liberal place, where free,
unbiased ideas are born. Before making any metal works, students start by making their own tools.
In other words, they tackle creation from its very roots. It can only be expected that artists
nurtured by such an environment are diverse, an attribute that explains why many of them also
enjoy active carcers in education. This exhibition consists of works by artists who are also faculty
members and by gilders working at the Japan Mint. At first glance, the artists range from emerging
to veterans. However, in my view such age-
or career-stage-based appellations are
irrelevant—we, myself included, are invari-
ably fledglings. The only, if any, difference
between us is the amount of experience we
have; the number of real-life flops we have
under our belt. Another aspect unique to
artists who are also educators is the consid-
erable influence their work has on their
students. Their attitude and work constant-
ly serve as living examples to their students.
The significant number of such artist/edu-
cators is among the distinguishing features
of this exhibition.

I am confident that works in this exhibi-

tion are more than diverse in that they
cloquently express the originality of their

respective makers.

Let me briefly explain the relationship between the Metal Hammering Course and the Japan
Mint. During my tenure as dean the course admitted a trainee from the Japan Mint, Mr. Ueda,
who took the course as part of an advanced training program for Japan Mint employees. At the
Japan Mint it is imperative to achieve geometric similarity, whereas the Tokyo University of the
Arts only teaches the essence of the techniques, and does not dictate the ideas behind what is
created. Though initially baffled by such differences, Mr. Ueda during his year-long training
underwent a transformation that I found quite moving. The course subsequently admitted three
more Japan Mint trainees, who likewise demonstrated remarkable development at the university,
enduring the occasional tongue lashings from their instructor. They managed to achieve works
that were endowed with geometric similarity yet were distinct from machine-made resules—close
but not the same.

In addition to meeting expectations, Metal Hammering Course students are encouraged to
happily surprise. The first technique students learn during the course is basic tsuchishibori (ham-
mer-forming sheet metal into various shapes). The works of some remain extensions of this basic
technique, while others take it as a point of departure. An artwork faithfully mirrors the mind and
reveals the character of its creator, something I urge visitors to this exhibition to look out for.

Istill cannot nail down what metal hammering is. I suppose the concept is as varied as there are
metal hammerers. I believe this exhibition amply demonstrates the creative strengths of our metal
hammering graduates, who control the entire process of production themselves based on solid,
time-honored foundations, and whose efforts are surely regarded with warm camaraderie by the
god of metal hammering.

Ryohei Miyata
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