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The Modern Minstrels in Metalworking

Traditions of Japanese metal craft date as far back as the Yayoi period (1000 BCE — 300
CE). To this day, the art of metalsmithing has continued to evolve in ways unique to this
country, ever since the know-how reached the Japanese archipelago by way of the Silk
Road, the Chinese continent, and the Korean Peninsula. Inheriting this tradition,
contemporary artists have poured their imagination and aesthetic sensibilities into a
myriad of materials and techniques to realize their inimitable, richly creative worlds.

The world of metalworking comprises many different techniques, such as hammering,
casting, and engraving. It also encompasses diverse styles and numerous organizations to
which artists belong. What if we assembled a selection of works, each unique in its own
way, across these technical, stylistic and other boundaries? What kind of “chemical

reaction” would the assemblage cause? Such hope and curiosity motivated the present

MIYATA Ryohei

exhibition. I do not think there have been many similar attempts in the past.

There is camaraderie among the exhibiting metal artists, though each occupies a unique
place in the art. I am already thrilled about the prospect of this exhibition leading to new
creations resulting from deeper explorations of the expressive possibilities of working in
metal.

Ancient Japan had groups of specialist artisans for each branch of metalsmithing, such
as casting mirrors and forging swords, which preserved and developed metalworking tech-
niques through the ages.

‘The artists in this exhibition are in a way “Minstrels” tasked with communicating their
respective metalworking sagas to the future. I hope visitors will enjoy listening quietly to

the deep and earnest story told by each.

Metalworking Today: From the Past to the Future
HARADA Kazutoshi, Professor Emeritus, Tokyo University of the Arts

Metalworking arrived in Japan roughly 2,000 years ago from the Chinese continent
and the Korean Peninsula. Countless artists and artisans must have been involved in
the art since then.

To the best of my knowledge, the oldest known name associated with a piece of
Japanese metalwork is Takakasa Maro, whose name is found on the Unka-gata
Saimon in the Shosoin Repository, on which is inscribed “Made by Takakasa Maro,
9th day of the 4th month of Tenpyo-Shoho 4.” Unka-gata Saimon is an openwork
copper plate fashioned into the shape of a stylized cloud, decorated with fine incised
lines and fitted with a long, narrow projection at the bottom, apparently for inserting
the piece somewhere. The 9th day of the 4th month of Tenpyo 4 (752 CE) was when
the consecration ceremony of the Great Buddha of Todai-ji Temple took place. The
object was most probably employed in this ceremony, and the presence of the name
suggests that the maker was highly satisfied with the work.

From the Asuka period (late 6th to early 8th centuries) to the Meiji era (1868-1912),
Japanese metalworking had evolved hand-in-hand with Buddhism. Halls for worship-
ping Buddhist statues have customarily been equipped with artifacts for making offer-
ings to the Buddha, such as incense burners, vases, and oil lamps or candlesticks, as
well as those for decorating the space, such as banners and pendant ornaments. Esoter-
ic Buddhism, which arrived in Japan in the 9th century, has employed many types of
ritual implements for its prayers. Dictated by religious rules and traditions, these ritual
implements have changed little over the centuries in basic shape, but aspects such as
expressions of decorative designs, methods of employing the chisel, and component
thicknesses differ from period to period, reflecting the ingenuity and honesty of

artisans responding to contemporary tastes.

With the Meiji era came a major turning point for Japanese metalworking. The new
government, which replaced the Tokugawa shogunate, promoted the export of decora-
tive art objects as an economic measure, and Japanese decorative arts in turn started to
assimilate influences of Western plastic arts. Techniques honed over a period of 2,000
years were explored from fresh perspectives, and at the same time, metalworking,
which had tended to faithfully inherit and preserve existing styles and formats, began
its transformation into a medium for expressing individual minds.

This exhibition presents an ideal opportunity for learning about the “now” of metal-
working, shaped by its long history. Assembled are works by artists with long active
careers, who have deep appreciation of the history of their medium. Some present
contemporary sensibilities based on traditional techniques, while some pursue the
texture and dynamism of metal. Exhibits include everything from large objects to
fashion accessories and comprise a diverse range of materials, techniques and expres-
sions, but I am sure we can all relate to a desire, running through all of the works, to
embody and give shape to what one feels and thinks. I have little doubt that the works
and artists in this exhibition will go down in the history of metalworking as those
representative of the early 21st century. It is of great interest to discover the current
directions of these artists, who are constantly giving birth to new creations, with their
eyes firmly on the future.

I firmly believe that the exhibition, bringing together richly original works of diverse
types, will prove highly stimulating not only to visitors but also to artists entrusted
with the future of metalworking.
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AIMU Tsuneo

Born in Tokoname City, Aichi Prefecture
Graduated from the Graduate School of Fine Arts,
Tokyo University of the Arts

Member of the Nitten

Full member of the Japan Contemporary Arts and
Crafts Association

Commended as a Person of Cultural Merit by
Tokoname City

Won the Prime Minister’s Award at the Japan
Contemporary Arts and Crafts Exhibition

Won the Award of the Minister of Education,
Culture, Sports, Science and Technology, at the
Nitten Japan Fine Arts Exhibition
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NAKAGAWA Mamoru

Born in Kanazawa City, Ishikawa Prefecture
Graduated in industrial design, Kanazawa College
of Art

Councilor and Regular Director of the Japan Kogei
Association

Professor Emeritus at Kanazawa College of Art
Designated as a holder of an Important Intangible
Cultural Property (Metal Carving)

Won the Japan Kégei Association Holder Award at
the Japanese Traditional Crafts Exhibition

Won the Grand Prix in the craft division of the
Okada Mokichi Award, MOA Museum of Art
Received the Medal with Purple Ribbon
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IINO Ichiro

Born in Saitama City, Saitama Prefecture
Graduated from the Graduate School of Fine Arts,
Tokyo University of the Arts

Member of the German International Jewellery
Association

Professor Emeritus at Tokyo University of the Arts
Won the Japan Jewellery Grand Prize at the JJA
Jewellery Design Awards

Won the Japan Craft Prize at the ICDA Craft
Design Awards
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HASHIMOTO Masayuki

Born in Ageo City, Saitama Prefecture

Graduated from the Faculty of Fine Arts, Tokyo
University of the Arts, and attended the Graduate
School of Fine Arts, Tokyo University of the Arts
(left mid-course)

Independent

Professor at Graduate School, Kanazawa College of
Art

Purchased his work for the completion at Tokyo
University of the Arts

Won the Award for Art of the Minister of Educa-
tion, Culture, Sports, Science and Technology
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OSUMI Yukie

Born in Kakegawa City, Shizuoka Prefecture
Graduated from the Faculty of Fine Arts, Tokyo
University of the Arts

Councilor of the Japan Kogei Association
Designated as a holder of an Important Intangible
Cultural Property (metal hammering)

Received The Medal with Purple Ribbon

Received the Order of the Rising Sun, Gold Rays
with Rosette
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HARA Norio

Born in Taito Ward, Tokyo

Graduated from the Graduate School of Fine Arts,
Tokyo University of the Arts

Member of the Nitten

Deputy Representative of Kougei Art Nikkoukai
Association of Japan

Professor Emeritus at Bunka Gakuen University
Won the Tansuio Award of the Satoh Artcraft
Research & Scholarship Foundation

Won the Award of the Governor of Tokyo at the
Nitten Japan Fine Arts Exhibition
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OZAKI Satoru

Born in Shinagawa Ward, Tokyo

Graduated from the Graduate School of Fine Arts,
Tokyo University of the Arts

Independent

Purchased his work for the completion of the
master’s course at Tokyo University of the Arts
Currently engaged in exhibiting his works at
overseas art fairs
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HARUYAMA Fuminori

Born in Obuse Town, Nagano Prefecture
Graduated from the Graduate School of Fine Arts,
Tokyo University of the Arts

Director of the Nitten

Managing Director of the Japan Contemporary
Arts and Crafts Association

Won the Japan Art Academy Prize

Won the Award of the Minister of Education at the
Nitten Japan Fine Arts Exhibition

Won the Prime Minister’ s Award at the Japan
Contemporary Arts and Crafts Exhibition
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KITAMURA Shinichi

Born in Taito Ward, Tokyo

Completed the Craft Design Course, Musashino
Junior College of Art and Design

Director and Metalwork Division Chief of the
Japan Kaogei Association

Member of the Appraisal, Screening and Selection
Committees for the Japanese Traditional Crafts
Exhibition

Member of the Appraisal and Screening Commit-
tees for the Japanese Traditional Metalwork
Exhibition

Won the Award of the Commissioner for Cultural
Affairs at the Japanese Traditional Metalwork
Exhibition
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MIYATA Ryohei

Born in Sado City, Niigata Prefecture

Graduated from the Graduate School of Fine Arts,
Tokyo University of the Arts

Member of the Nitten

Full member of the Japan Contemporary Arts and
Crafts Association

Professor Emeritus at Tokyo University of the Arts
Commissioner for Cultural Affairs

Won the Japan Art Academy Prize
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TANAKA Terukazu

Born in Taito Ward, Tokyo

Graduated from Tokyo Metropolitan KOGEI
High School

Member of the Nitten

Director of the Japanese New Art-Craft Artists
Association

Won the Prime Minister’ s Award and the Award of
the Governor of Tokyo at the Japanese New
Art-Craft Exhibition
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. MIYATA Ryohei  Play with the Moon II 2016  D19xW102xH55cm  Aluminum, gold and
silver leaf

OSUMI Yukie  Forged silver flower vessel Senryu (Diving Dragon) D25xW25xH25cm  Silver
OZAKI Satoru  Now and Here V- W90.5xD62.5xH134cm  Stainless steel

HASHIMOTO Masayuki  Orchard—Dappled Sunlight in Fruits, Fruits in Dappled Sunlight
1978-88  Bronze plates

IINO Ichiro  Gold-inlaid Bronze Flower Vase 1992  D15.5xW26xH36.5cm  Bronze,
gold-copper alloy, alloy consisting of three-quarters copper and one-quarter silver, nickel

6. AIMU Tsuneo  Tenkei (Heavers B/e:;ing) 2003 DG60xW45xH70cm  Bronze, stainless steel,
acrylic, gold amalgam

HARUYAMA Fuminori  Kazamichi (Wind Path) D32xW37xH54cm  Aluminum
NAKAGAWA Mamoru  Matte aventurine silver flower vase with inlaid decoration Morning in
Kitanomori  D17xW37xH18cm  Alloy consisting of three-quarters copper and one-quarter
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silver, gold-copper alloy, gold, silver, bronze
9. HARA Norio  Sosoki (Book of Early Days) 2015 W55xH88cm  Bronze plate, cloisonné
enamel
10. TANAKA Terukazu Yo (Brilliance) D41xW45.5xH19cm  Copper, gold-copper alloy, gold
11. KITAMURA Shinichi  Vermillion Bronze Bowl in Irregular Shape Cast by the Cire Perdue Method
with Gold Decoration D28xW47xH20cm  Bronze, gold leaf
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Title Lettering : MIYATA Ryohei

Title Translation : NARITA Hideaki (Poet, Former Professor at Tokyo University of the Arts)
Cooperation : OBUSE MUSEUM & Nakajima Chinami Gallery
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LIXIL GALLERY

RRHHPREFE3-6-18 RAEEMFEMEL IV LIXIL : GINZA 2F  phone 03-5250-6530

LIXIL: GINZA 2F, TOKYO TATEMONO Kyobashi Bldg., 3-6-18 Kyobashi, Chuo-ku, Tokyo JAPAN 104-0031
HIMEFAT kX RELIXIL 7 %4> 1 SOUVENIR DESIGN INC.

url http://www1.lixil.co.jp/gallery/ facebook facebook.com/LIXIL.culture
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