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OKAMOTO Sakurei | Profile
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Born in Karatsu City, Saga Prefecture

Studied under the ic arrist Shigeroshi Nak

Founded a studio at the foot of Mt. Sakurei, Karatsu City

Solo exhibition {Bizen Gallery Aoyama, Tokyo), held biennially thereafter

Mastered the technique of pdte de verre at Notojima Glass Kobo

1st Japan-France C porary Ceramic Exhibiti
(The Kyushu Ceramic Museum, Saga)
C v Jap Ce ics: Reception and Sharing

(Tokyo Metropolitan Teien Art Museum)
Solo exhibition {Ginza Kuroda Touen, Tokyo), where new works have since
been unveiled annually
2nd Japan-France Contemporary Ceramic Exhibition
(The Kyushu Ceramic Museum, Saga)
Sakurei Okamoto Ceramic Tea Utensil Exhibition (Saga Tamaya)
Solo exhibition {Masukyu, Y: }, held Iy fi
Solo exhibition (Nomura Art Muscum, Kyoto)
Exhibition of Nine Artists in Karatsu (The Kyushu Ceramic Museum, Saga)
Solo exhibition (Gallery Syo, Osaka), held biennially thereafrer
Solo exhibition (Tohsai, Shimbashi, Tokyo)
Sakurei Okamoto Ceramic Tea Utensil Exhibition (Kanegendo, Sendai)
Solo exhibition {Kakiden Gallery, Shinjuku, Tokyo)
Solo exhibition (Takashimaya Yokohama Store, Kanagawa)
Korea-Japan Exchange Exhibition {Busan, South Korea)
Solo exhibition (Takashimaya Tamagawa Store, Tokyo)
Exhibition of Ceramic Works by Five Arrists in Karatsu (Wako Hall, Ginza, Tokyo)
Japan-Korea-China Ceramics Exhibition (Hankyu Umeda Main Store, Osaka)
Solo exhibition (Fukuoka Mitsukoshi)

Currently serves as a pare-time lecturer at Saga University,
and a member of the Saga Ceramic Art Association
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BEMMER T LE  Karalsu earthenware finished by beating, with painted jion 2017 H365%
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MORI Koichi, Art Critic; Executive Director, Japan Ceramic Society

BEEMRMS T8 Korean-style Karatsu-ware square bowl with a handie
2017 H255xW203xD137mm

Sakurei Okamoto is one of today’s leading Karatsu porters. His works are
not mere re-creations of Ko-Karatsu (Old Karatsu). Rather, by engaging
squarely with his medium of clay, Okamoto takes on the challenge of creat-
ing contemporary Karatsu ware of a kind that has never existed before.
Because of this, Okamoto’s work approaches the fundamental nature of
pottery, transcending the conventional notion of Karatsu. Explorations of
techniques informed by Chinese Jun ware and Japanese painted pottery are
among the methodologies he employs.

Ancient Chinese people considered wood, fire, earth, metal and water to
be the five basic elements constituting the universe. Pottery, like everything
else, was the product of the workings of the Five Elements, or Wu Xing.
The firewood that fueled pottery kilns represented the element of wood,
the ash of which also produced glazes. Kiln-firing represented the element
of fire; clay stood for earth; minerals contained in glazes stood for metal;
and water was employed in the elutriation and kneading of clay. Similarly,
in ancient India, the five component elements of the universe were thought
to be earth, water, fire, wind and sky. Pottery was therefore earth shaped
after kneading with water, hardened by a fire caused by sending wind to
wood-as-fuel, and covered with glazes containing iron, copper and other
metals. The process remains more or less the same today.

The idea of worshiping the energy and spiritual power of nature existed
in Japan even before China’s Wu Xing or India’s five elements were known.
Narural energy brings bounties at times, but also attacks humans with tre-
mendous destructive force. Jomon pottery pieces, which were the embodi-
ments of prayer, resulted precisely because of the remarkably acute
Japanese sensibility to such energy.

“A Genealogy of Prayers” was chosen for the subtitle of this exhibition
because we believe that an unbroken lincage of prayers runs through
Japanese pottery.

Karatsu earthemware finished by beating, with circular patterns, which
employs a Karatsu technique known as tataki (beating), and Cylindrical
greenish-black ceramic sutra container with the Heart Sutra engraved with
a nail are both examples where the embodiment of prayer is self-evident.
The same, however, may not be instantly apparent with the Korean-style
Karatsu-ware square bowl with a handle.

Kaiseki vessels differ from everyday vessels in that the former are used
for the otherworldly space that is the tea ceremony, while the latter serve
the mundane. A bowl with a handle spanning it is not very practical, both
in terms of arranging food and handling. But the bold, robust handle
brings a wondrous sense of tension to the presented food. Incorporating an
Oribe mold-building technique referred to as kata-okoshi, Okamoto’s
Korean-style Karatsu-ware square bowl with a handle has a sharpness nev-
er before seen in Karatsu ware. One half of the footed square bowl is coat-
ed with a white straw-ash glaze, and the other half with a contrasting black
glaze, and the bowl is spanned by a dynamic handle representing the nodes
of a bamboo stem.

In addition to radiating an augustness appropriate for a kaiseki dish, the
Korean-style Karatsu-ware square bowl with a handle communicates—al-
most as if it were a piece of Buddhist altar equipment—the potter’s deep
attitude of prayer, which arguably is the very quality characterizing
Japanese pottery.



