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MISAKI Mitsukuni | Profile
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Born in Ichikawa City, Chiba Prefecture

Entered the Department of Law, the Faculty of Law, Chuo University

Determined ro become a ceramic artist when visiting Fujio Koyama's Hananoki Kiln
Graduated from the Department of Law, the Faculty of Law, Chuo University
Trained himself ar a Koishiwara ware pottery

Trained himself at a ground material maker of Kutani ware, and potteries of Tsugaru
ware in Hirosaki, Aizu Hongo ware, and Bizen ware

Became an independent ceramic artist in Owase City, Mie Prefecture

Exhibition of Ceramic Works by Mitsukuni Misaki {Tobu Department Store / Ikebukuro)
Selected for the Asahi Ceramic Art Exhibition

Selected for the Japan Ceramic Art Exhibition

Selected for the Japan Traditional Kagei Exhibition

Selected for the Chunichi International Exhibition of Ceramic Arts

Selected for the Tokai Traditional Kogei Exhibition

Moved 1o Tomisaro Town {currently Tomisato Ciry), Chiba Prefecture

Exhibition for celebrating the opening of the Yoyo-gama Kiln (Yoyo-gama Kiln Ceramic
Factory, Tomisato Town, Chiba Prefecture)

Solo exhibition (Kuroda Towen / Ginza)

Awarded a Japan Kagei Association Prize for Encouragement at the 36th Japan
Traditional Kgei Exhibition

Selecred for the Ceramics Biennale

Awarded an Encouragement Prize at the 20th Choza Prize Contempaorary

Ceramic Arts Exhibition

Awarded a Special Merir Prize at the Ceramics Biennale

Exhibition of Ceramic Works by Mitsukuni Misaki (Kuroda Touen / Ginza)
Awarded the Grand Prix / Chichibunomiya Trophy at the 12th Japan

Ceramic Arr Exhibition

Exhibition of Ceramic Works by Mitsukuni Misaki (Isetan Shinjuku Store)
Exhibition of Ceramic Works by Mirsuk Misaki {Takashi a Yokol Srore)
Awarded a Special Encouragement Prize at the Tanko Biennale Tea Ceremony Arts

Open Exhibition

3rd Exhibinon of Ceramic Works by Mitsukuni Misaki (Fujinoya / Utsunomiya)
Moved to Yachimata City, Chiba Prefecture

Exhibition of Ceramic Works by Mitsukuni Misaki {Shibata Etsuko Gallery f Ginza)
Exhibition of Ceramic Works by Mitsukuni Misaki { Mitsukoshi Shinjuku Store)
Exhibition of Ceramic Works by Mitsukuni Misaki (Kamakura K
Exhibition of Ceramic Works by Mitsukuni Misaki (Gallery KA/ Nihonbashi

Muromachi)

ei | Kamakura)

Exhibition of Ceramic Works by Mitsukuni Misaki {Tateyama Gallery / Toyama)
Exhibition of Ceramic Works by Mitsukuni Misaki (Gallery OGAWA / Akasaka)
Exhibition of Ceramic Works by Mitsukuni Misaki {Daimaru Kochi Store)
Exhibition of Ceramic Works by Mitsukuni Misaki { Yoshino Gallery / Yamagata)
Awarded an Excellent Work Prize (Mainichi Newspapers Prize} at the 20th Japan
Ceramic Art Exhibition

Awarded the Grand Prix ar the 5th Kikuchi Biennale

Awarded an Encouragement Prize at the Kobe Biennale

Solo exhibition (Nakamura Art Salon / Chikusei City, Iharaki Prefecture)

Solo exhibition (Gallery Ueda / Ginza)

Solo exhibition (Art Salon Kogen / Nagoya)

Exhibition of Ceramic Works by Mirsukuni Misaki —Boundless like Rothko—
{Ippodo Gallery / Ginza)

LIVING
CULTURE

LIXILF+SY)— | BRSSP AERM3-6- 18 ERRYRBELLIXIL:GINZA 2F
LIXIL

T104-0031 phone 03-5250-6530

GALLERY| LIXILGALLERY | TOKYO TATEMONO Kyobashi Bldg. LIXIL: GINZA 2F

3-6-18 Kyobashi Chuo-ku Tokyo JAPAN 104-0031

No.14 Published by LIXIL Corporation. Designed by IT IS DESIGN

—iCHLLT—

Ky e L

MISAKI Mitsukuni ‘Being Boundless’
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#HIER Vase decoraled with slips 2016%F H350xW770xD370mm
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MISAKI Mitsukuni ‘Being Boundless’
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MORI Koichi, Art Critic; Executive Director, Japan Ceramic Society

#MREHR Vase decorated with slips 20165 H240xW400x D300mm

Mitsukuni Misaki is a nomadic poet. Wherever he is, he maintains the hy-
persensitive eye and delicate heart of a traveler. And he pursues with form
and color a poetic spirit that does not lend irself to words. This is why
Misaki does not remain content with a particular style but departs in pur-
suit of new crearions. Despite the numerous awards he has received to
date—the Japan Kogei Association Encouragement Prize, the Japan
Ceramic Art Exhibition Grand Prix / Chichibunomiya Trophy, and the
Kikuchi Biennale Grand Prix—Misaki never rests on his laurels. In this
sense, he is someone who chooses the same path as Saigyo and Basho.

Above is the opening section of the text | wrote for one of Misaki’s solo
exhibitions. 1 wish to clarify though thar Misaki is by no means a
Romanticist. By “hypersensitive eye™ | mean his sharp observation, and by
“delicate heart™ his unsullied dislike of falsehood. Misaki initially studied
at the Faculty of Law at Chuo University to become a lawyer. But this was
a time of raging student activism, with classes often disrupted. Misaki end-
ed up spending much of his time traveling. After concentrating on becom-
ing a ceramicist, he continued to move around the country, going from one
pottery locale to another. “Wandering, which allowed me to indulge myself
in the pain and sweetness of walking in the wind and rain,” a passage from
one of his letters, probably describes this period of his life. I sense the same
wanderlust still smoldering in his heart.

Misaki’s creative approach to ceramics, which eschews the unnecessary
attachment of meaning, is apparent in another of his letters, in which he
wrote: “Living in a time devoid of movement, and thus feeling the need to
cool down, I am ‘Rothko-ing’ (not actively doing mental activities and in-
stead pursuing without attaching meaning the random, spontaneous im-
ages that come into my head). | am being inactive.” “Rothko™ refers to the
artist Mark Rothko and his paintings of color planes that spread bound-
lessly and cloud-like, emitting a serene radiance. Misaki’s ideal, the image
of which his works express, is to live as unperturbed as the clouds spread-
ing boundlessly in the sky.

In 1993, art critic Yoshiaki Inui praised Misaki’s Saideibachi, which re-
ceived the Chichibunomiya Trophy, the highest award at the Japan Ceramic
Art Exhibition, as follows: “Few works if any harbor so much tension,
while being so serene.” This serenity and tension constitute the lifeblood of
Misaki’s works, which cannot materialize withour either.

This exhibition includes Saiyuudeiki, which, unlike Misaki’s slender,
trim, bian-hu (flattened circular form)-shaped works to date, has a well-
balanced, ample form. I believe this represents a shift from whar the artist
calls “silence within movement™ to “movement within silence.” The vivid
blue surface is the result of firing after rubbing on four layers of slip—pale
blue, followed by blue, then white, and blue again—and rubbing black slip
and brown slip on the rim before smoothening the result with a sparula.
The work has the feel and appearance of an object exposed to and martured
slowly by time.
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