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Born in Sasayama city, Hyogo pref.

Graduated from Saga Art College (Currently: Kyoto Saga University of Arts), Ceramics
course. Studied under IMAI Masayuki and father, ICHINO Shinsui

Accepted, Internatinal Ceramics Exhibition in Mino ’86 [also in *89]

Accepted, NITTEN Exhibition [also in *89, °90, *95]

Built a Kiln, “ Taiga-gama”

Accepted, Ceramic Art Biennale *89 [also in *95]

Accepted, Asahi Ceramics Exhibition [also in *90, °92, 93, *94]

Accepted, Form of Cha-No-Yu Exhibition [also in ’95,°99, *03, Excellent Prize in *96,
’98, *10, Encouragement Prize in *04, *05, Grand Prize in ’09, Tanabe Museum of Art /
Shimane]

Accepted, Japan Ceramic Art Exhibition [also in 97, °99, Grand Prize by Chichibu in
’95, Nominated in 01, Invited in 05, ‘07]

Report of Ceramic Works> was televised on N.H.K. and BS2

Report of Ceramic Works on N.H.K. Exhibition [Nihombashi Takashimaya /

Tokyo and others]

Selected, Japanese Ceramics: <Overseas Exhibition>, Touring through South America
[sponsored by Japan Foundation]

Selected, 100 Selected Japanese Ceramics: Now Exhibition [Mitsukoshi-Etoile / Paris,
Tokyo and others]

Selected, Cha-No-Yu-Contemporary Form [Helsinki Art Museum / Finland]

Selected, Ceramic Exhibition for International Exchange [The National Art Museum of
China / Beijing, China] Awarded, Hyogo Prefectural Promotion Prize for Fine Art
Selected, Art in Asia [Katie Jones Gallery / London]

Selected, Asian International Ceramic Art Exhibition [New Taipei City Yingge Ceramics
Museum / Taiwan]

Selected, Korea-Japan Contemporary Ceramic Art Exhibition [Kumho Museum of Art /
Seoul, Korea]

Selected, COLLECT Exhibition [also in *08, 09, 10, *15, Victoria& Albert museum,
Saatchi Gallery / London]

Awarded, Prize of Japan Ceramics Association of 2005 [Exhibited at Wako / Ginza]
Selected, Ceramic from HYOGO Exhibition [The Museum of Ceramic Art / Hyogo]
Awarded, Semi-grand Prize, Paramita Ceramic Art Grand Prize Exhibition

[Paramita Museum / Mie] Selected, Contemporary Works of Japan & Europe Exhibition
[The Museum of Ceramic Art / Hyogo] Awarded, The Kobe City Cultural
Encouragement Prize

Selected, Gwangju Biennale Exhibition of Korea-Japan Contemporary Ceramics
[National Folk Museum of Korea / Seoul]

Produced ceramic works as an invited artist at the Shigaraki Ceramic Cultural Park
Selected, Treasures for the Future [Nihombashi Takashimaya / Tokyo and others]
Selected, Contemporary Ceramics for the Tea Ceremony- Free Creativity [Museum
Tomo / Tokyo] Selected, About the Tea Ceremony —A Viewpoint on “Contemporary
Kogei” [Crafts Gallery / The National Museum of Modern Art / Tokyo]

Exploring the Frontiers of Contemporary Ceramics [The Museum of Ceramic Art /
Hyogo] Contemporary Kogei Art Fair [Tokyo International Forum]

The Forms and Designs of Tea Ceramics Today [gallery VOICE / Gifu]

Awarded, Hyogo Culture Prize

Selected, Identity and Originality [The Museum of Ceramic Art / Hyogo]

Selected, CHA:Arrangements Today [Sapporo Art Park]

Selected, Modern Craft and Tea Ceremony [Crafts Gallery, The National Museum of
Modern Art / Tokyo] Masahiko Ichino, his trace in Tamba [The Museum of Ceramic
Art/ Hyogo]

Masahiko Ichino Ceramics Exhibition “UTUWA” the shape of emptiness [Paramita
Museum / Mie]
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ICHINO Masahiko ‘As the Soil Wishes’
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fHif 142 (A 1ED5< ) Tanba-Tsuchikure 2008 H170XW300xD180mm Photo:SHIZUKA SUZUKI
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MORI Koichi, Art Critic; Executive Director, Japan Ceramic Society

Untitled 2016 H240xXW140XD135mm

Ichino Masahiko is one of the foremost ceramicists working in the area of
contemporary Tanba pottery. He was born in 1961 as the second son of re-
nowned maker of tea ceremony ware, Ichino Shinsui, Sr. (1932-97). Until
he finished high school, however, baseball, rather than pottery, was Ichino
Masahiko’s major preoccupation. His carefree upbringing and the rich nat-
ural environment of the Tanba region no doubt contributed to the cerami-
cist’s good-natured, guileless personality.

Ichino was admitted to the ceramics department of Saga Art Junior
College (present-day Kyoto Saga University of Arts), where he studied the
basics of ceramics. After graduation he trained under Kyoto-based cerami-
cist Imai Masayuki, who is known for an inlay technique called men zogan.
After spending seven years in Kyoto studying at college and under Imai,
Ichino returned to Tanba, where he set up his own studio in 1988 after
learning further wheel-throwing and kiln-firing techniques from his father.

He came under the spotlight in 1995 when his work Kai was chosen for
the highest award at the 13th Japan Ceramic Art Exhibition. This work has
a horizontally long form reminiscent of a seashell. The color is a muted
black overall, which contrasts beautifully with the vivid orange around the
opening and the strikingly dynamic white stripes. Aged 34, Ichino was the
youngest recipient in the award’s history. His early works were hand-built
and featured decorative elements carved into the surface. For example, in
the 1980s he used tools resembling needles bunched together to incise lines
into leather-hard bodies, while in the 1990s he employed a technique
where hard, bone-dry surfaces were carved with lines, into which different
colored clay was inlayed. These early works fusing exquisite handwork
and sophisticated forms invariably have a delicate finesse about them.
From the late 1990s, Ichino started to employ ash glaze and akadobe glaze,
both of which are traditional to Tanba ware, to create works where two
forms are combined or interlocked. He also started to create works deco-
rated with multicolored slip. At the same time, the emphasis of his work
started to shift from surface decoration to natural and free shapes—resem-
bling spheres, ellipsoids, flowers and fruits—that highlight the material and
textural characteristics of natural clay.

In 2011 he suffered a serious illness and spent the ensuing three years con-
valescing. It was probably from around this time that his works increasing-
ly became expressions of his deep, affectionate thoughts about the land and
climate that nurtured him. Gratitude for the life he is enjoying now and af-
fection toward all forms of life are evident in his remarks, too: “There are
many different types of clay, and each type of clay has a distinctive charac-
ter. I want to communicate the unique appeal of each one. Taking the time
to appreciate the here and now, and using local Tanba clay, I hope to be
able to create things that are naturally born out of everyday life.”

During his apprenticeship with Imai, Ichino experienced making clay on
a daily basis. He has continued making his own clay since returning to
Tanba, where he has collected various local clays, and presently has more
than 100 tons in stock. “The texture of clay stimulates my imagination,
and inspires a form. I want to give shape to that process,” he says. This ex-
hibition includes works that amply demonstrate the unique textures of nat-
ural clay, such as Tanba-Tsuchikure, which employs yakishime, a tech-
nique traditional to Tanba since medieval times; and Untitled, inspired by
an imagined view of paddy fields.



